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plays, which were often extremely lewd. In 1520 the
Inquisition went to the length of forbidding their public
performance, but the ban, which lasted fifty years, was
never rigorously enforced.

Then, suddenly, the drama ceased to be a spectacle
confined to palaces and churches and descended to the
market-place. It became the most widespread form
of literature, and the work of creating a popular and,
in some sort, a national theatre was begun by Lope de
Rueda.

He was born at Seville and brought up as a goldbeater.
It is possible that he continued to work at Ms trade
while also being an actor, author and manager of a
company, for players were often under the necessity of
supplementing their income. He died about 1565 and
was buried, according to Cervantes, in the Cathedral
at Cordoba. If so, the Church In Spain must have been
very much more tolerant to actors than it was In France.
The French player, unless he was fortunate In Ms
priest, could only hope for Christian burial In consecrated
ground, If he abjured his profession before his death.
Even Moliere was interred obscurely at night with the
most meagre ceremony, whilst, In the next century s
Voltaire was stirred to passionate indignation when the
great actress, Adrienne Lecouvreur, was denied the
rites of the Church and buried in a bit of waste land by
the banks of the Seine.

Rueda took much from Italian novels, and one of his
comedies Is derived from a story by Bandello, which
provided Shakespeare with the main theme of Twelfth
Night. His pasos, or comic dialogues, contained
humorous episodes in which figured the bobo or fool,
destined to develop later into the characteristic comic
type, known as the gracioso. It was by writing of this
kind that Rueda did good service to the drama. He
captured the national spirit and reproduced It In realistic
sketches and dialogue, thereby increasing popular